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ABSTRACT

The present paper analyzes the functioning of the phytomorphic metaphor in the
literary discourse of the French and Tatar languages. The subject matter of analysis is
the concept “Garden” in the works of French and Tatar fiction of the 19th-20th centuries.
The authors study the semantic components of the concept “Garden”, in particular,
“flower” and “fruit”, and determine the direction of metaphorical transfer. In relation to
the research, the authors have used a conceptual analysis method which implies fixing
and explaining fragments of the conceptual world image of the speakers of French and
Tatar; a contextual analysis method combining the study of national and author’s
individual world images; the study of the lexical-semantic group of phytonyms of the
French and Tatar languages. The study reveals the meanings to have not been previously
fixed in dictionaries. So, it has been found that the lexeme jardin “garden” in French
literary discourse can have the following meanings: harmony, circle of interests,
everyday life, work, intimity, unworldly person; the lexeme 6ak4a “garden” in the Tatar
language - harmony, feelings and emotions, happiness, youth, the beginning of life; the
lexeme 4yauak “flower” in the Tatar language acquires such meanings as happiness,
youth, hope, adorning, embellishment, beauty; fleur “flower” in French is associated with
fragility, tenderness, beauty, blossom. The results of the research can be used in
interpretation and translation studies, lexicography.

Key words and phrases: vocabulary, metaphor, concept, floral image, literary
discourse, phytonym.

1.INTRODUCTION

Cognitive linguistics involves a description of the models of conceptualization of
the real world. The attempts to analyze the concepts - certain elements of the linguistic
image of the world, are made within the framework of modern linguistic research.
Language is not only a means of communication, but also a cultural code of a nation,
requiring a much broader semantic interpretation [1]. The works by N. D. Arutyunova,
M. Johnson, Y. N. Karaulov, J. Lakoff, G. N. Sklyarevskaya, V. N. Teliy, A. P. Chudinov and
others that make up the methodological basis of the present paper are concerned with
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the research of conceptual metaphor. Studying the processes of metaphorization of
floristic vocabulary is of great interest, because man associates himself with the objects
of the real world. Literary discourse is replete with floristic images, but the
understanding of these images varies in different languages, which indicates their
ethnocultural marking [2]. Literary discourse in this study is understood as a complex
communicative phenomenon, the specific features of which are anthropocentricity, story
information, fiction, speech stylization, synthesis of functional language styles,
expressive linguistic means [3]. The material of the study is the quotes from French and
Tatar fiction books of the 19th-20th centuries.

2.METHODS

The study used a conceptual analysis method to fix and explain the fragments of
the conceptual image of the world of French and Tatar speakers; a contextual analysis
method combining the study of national and author’s individual world images [4]; an
analysis of the lexical-semantic group of phytonyms of the French and Tatar languages.

3.RESULTS AND DISCUSSION

In the French literary discourse, jardin / garden is an abstract place where
complete harmony reigns, hearts and thoughts bloom: “Il ne faut jamais revenir au
jardin de son enfance qui est un paradis perdu, le paradis des amours enfantines!” [5] /
“Hukorga He CTOMT BO3BpalllaTbCs B CaJ, CBOEro AETCTBA, 3TO — NOTEPSHHbIA paH, pau
JeTckux Biaro6sieHHocTel”. (You should never go back to the garden of your childhood,
it is a lost paradise, a paradise of children’s being in love). Garden can also mean an
exalted, harmonious person who generously gives human warmth: “Schumann, 6
confident des ames (...) Jardin pensif, affectueux...” [6] / “O lllymaH, HannepcHUK Ay (...)
3aiyMuuBBIM U HEXHbIU caj...”. (Oh Schumann, a confidant of souls (...) A thoughtful and
tender garden ...). Often, the lexeme jardin is used in combination with jardin secret / a
secret garden, indicating the range of interests of a person, his spiritual world, hidden
from prying eyes: “La liberté, c'est son jardin secret. Sa petite connivence avec lui-
méme” [7] / “CBoboma — 3To ero TalHbIM caj. Ero TailHbIM croBop ¢ caMuM CcOGOM”.
(Freedom is his secret garden. His secret conspiracy with himself).

Voltaire’s words “Il faut cultiver notre jardin” / “We need to cultivate our garden”
in the end of the work Candide, or Optimism have become winged, indicating the need
for all above ground to think about the issues of the day, to do daily affairs, regardless of
the circumstances. An allusion to a work is found in many French fictions, for example,
in R. Rolland’s book Jean-Christophe we read: “Le peuple? Il cultive son jardin. Il ne
s'inquiete pas de nous. Chaque groupe de 1'élite essaie de l'accaparer. Il ne se soucie
d'aucun (...)” [8] / “Hapoa? OH Bo3zesibiBaeT cBou caj. EMy HeT gena a0 Hac. Kaxjas
rpynmna 3jJuT cTapaeTcsl UM 3aBJazeTb. Hapoay He HyxHa HU ofHa”. (The people? It
cultivates its garden. It does not care about us. Each group of elites tries to take
possession of it. The people don’t need a single one). Thus, garden in French discourse is
a metaphorical embodiment of labor, the primary tasks a person faces, the solution of
which is more important than the circumstances of the epoch.

The image of garden in the Tatar literary discourse is associated with the inmost
recesses of the soul, a receptacle of secret emotions and desires. It is a vivid positive
image, the lexeme 6akuya (garden) is often used in the word combinations xuciap

Turismo: Estudos & Praticas (UERN), Mossor6/RN, Caderno Suplementar 02, 2019
i1 LAzER, TURISN & TRABALIO http://periodicos.uern.br/index.php/turismo [ISSN 2316-1493]
GEPLAT - UERN


http://periodicos.uern.br/index.php/turismo

Pagina |3

6akyachl (a garden of feelings), kyHes 6akyace! (a garden of the soul): “...MmeHa HUHAU
MKOHCEH, CUH, Al1dy paxaTe! KyHeseH wwaT, HepaK TYpeH/[Ao XUCJdpP Gakdackl TepJe-
TepJie 4Y94UaK/Iap 6esoH 6ankbii” [9] / “Tak BOoT Thl KakoBo, 6JiaxkeHcTBO! Korga Thl
CYaCTJIUB, a B IJIybMHe TBOeH Ayl caj, TBOMX YYBCTB YCbIIaH Pa3HOIBETHBIMU
nBetaMu”. (So here you are, felicity! When you are happy, and the garden of your senses
is strewn with colorful flowers in the inmost recesses of your soul).

“MeHa OGUT HUH/AU YM03P KbI3HbIH KYHEJ 6aK4aChIH/AArbl Y9UOKJ/IDPTra 6asl KOPTHI
KebeK KeHd aM 6esen KyHAbl” [10] / “B cap aymn Takod KpacaBuLibl IPOHUK OH Kak
mmMesnib” (Like a bumblebee, he penetrated into the garden of the soul of such a beauty).
The extended metaphor in the given example - kyHen 6akuyacel / garden of the soul,
youak / flower, 6an kopthl / bumblebee - shows that garden in the Tatar literary
discourse is a designation of the intimate feelings and emotions, harmony, which can be
broken by anxieties or sad thoughts. The antithesis illustrates it in the following
example: “lllaynan 4949K aTKaH TreJIdp OaKyacblHa TYSIKM Kap SBBII KUTTE
AIIKBIHBI 4949K aTa 6GamsaraH MoCbIQHBIH Hepare MeHd  IIYLIBIH/BIMN
MapXoMaTce3JieK 6aslaceHAd Kanzapl” [9] / “liBeTymui cag kak OYATO MOKPBLICS
cHeroM... CiuimkoM paHo pacuBesio cepane Hcyda u Tak 6€3Ka/lOCTHO OBLIO OHO
3aryosieHo” (The garden in bloom seemed to be snowy .. Yusuf's heart bloomed too
early and its bloom was taken off so cruelly). Here, the feeling of endless happiness
“resutap 6Gakuyacel” / “the garden in bloom” is contrasted with the bitter despair
“bakyackiHa Kap aBbin KUTTe” / “the garden was covered with snow”.

The highest manifestation of value, revealed in this cultural code by the image of
a blossoming garden, is happiness and freedom: “Ys ess1apHBI TOPMBILI MUHEM 6YEH ajl
Jla reJl reHa.. MUH 6apbl TUK UpeK, MaTypJIblIK Ke4eH IeHd XUC UTTeM. MUH y3eMHe
youakJie 6akyazaa KypaeM” [11] / “B Te roaibl >kM3Hb Ka3ajiaCcb MHe 04Ye€Hb CYaCTJIMBOM...
A mMeuTtasna nuwb o cBO60Ae U KpacoTe. f mpejcraBisia cebsa B nBeryueM caay’ (In
those years, life seemed very happy to me... I dreamed of freedom and beauty only. I
imagined myself in a flowering garden). Equally important for representing the image of
garden are the lexemes “flower” (fleur, yauak) and “fruit” (fruit, xKumern).

Based on the analogy with the fragility, tenderness of a flower, a metaphor is
constructed in the following example: “L’émotion perdrait sa fleur de spontanéité
sincere”/ [5] “YyBcTBO mnoTepsiio Obl XPYNKHH OTTEHOK (OYKB. CBOM I1BETOK)
uckpeHHell HenocpegcTBeHHOCTU”. (The feeling would lose its fragile shade (lit. its
flower) of sincere immediacy). A similar meaning - “fragility”, “defenselessness” - can be
found in the Tatar literary discourse: “kosillika ypesraH 494d9K KebGeK [©@HbSIChIH
oHbITKaH” [9] / “Kak uBeTOK, TAHyLMICA K HEOY, [0oHa]3a6b11a 060 BceM” (Like a flower
reaching up to the sky, [she] forgot everything).

The lexeme fleur in French may designate a beautiful era, flourishing, that
precedes twilight: “Cela va bien (...) tant que la nation est saine et dans la fleur de sa
virilité. Mais un jour vient ou son énergie tombe” [8] / “Bce aTo mpekpacHo... moKa
Hallus 3/10poBa U NMpebbIBaeT B paclBeTe CBOed cujbl. Ho MpuxoAauT JieHb, KOTAa ee
sHeprusa nagaet”. (That's all wonderful... as long as the nation is healthy and in its
heyday. But the day comes when its energy decays).

And the expression passer fleur means the end, the completion of smth.: “Alors on
reconnaissait des figures de jeunes filles, d'autres ayant passé fleur depuis longtemps et
jusqu'a des vieillardes”. [12] / “U Torga nosBAS/IMCh JIeBUIbI, CPed KOTOPBIX OBIJIH Te,
YTO OTILBEJIU YK AABHO, U cOBCceM yK HeMmoJsioZble”. (And then there were girls, among
whom were those that had bloomed for a long time, and very elderly).
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Apart from the chronotope “the blossom time”, “flourishing” the phytonym fleur
denotes the best part of something “flower”: “La bourgeoisie spirituelle, le sel de la
terre, la fleur des élus. [13] / “OayxoTBopeHHasi 6yprKya3usi, COJIb 3€eMJIY, LIBET 3JIUThI .
(Exalted bourgeoisie, the salt of the earth, the flower of the elite).

» o« », «

Another meaning of this lexeme is “result”, “consequence”: “L'art lui-méme, cette
fleur délicate jaillie des profondeurs communes a tous les hommes”. [14] / “Camo
HCKYCCTBO, 3TOT HEXHbIN 1IBETOK MPOUCTEKAET M3 IJIYOHH, 00IIUX AJisl BCEX JKOAen. ”
(The very art, this delicate flower springs out from the depths common to all people).

On the whole, a positive metaphorical meaning is expanded by the seme of a
potential danger, concealment of the inwardness of things: “Seulement, pour nous, le
chemin n'est pas couvert de fleurs”. [15] / “Beapb fsg Hac nyTb He CKPBIT LiBETaMH’
(After all, the path is not covered by flowers for us).

A special place in creating the image of garden in the Tatar literary discourse is
occupied by the lexeme yauak / flower. It symbolizes absolute happiness unattainable
for a person in empty expectations of which one can live the whole life:
“...16HbSJIBIKHBIH, Y9Y9KKD TOPEJII9H YaKJapblH KeTel TopMaraHHap”. [16] / “...oHU He
CTaJIM XJaTh, TIOKa Becb MUP NokpoeTcs 1BetaMu’ . (They did not await until the whole
world was covered with flowers).

Flower is also a symbol of a young innocent soul, a young man or girl, just starting
their journey of life: “AocbIpHBIH YBIHHAH Jja YKachkl KOeJIMaraH, Ha IbIHa Ky3€H auKaH
HMPTOHTE Y9UIKME, aChl/l IHKEMe HKIHJIereH 6esiace KUJJe KbI3HbIH...” [9] / “/leBylike
X0TeJIOChb NOHAThb, 6bl1 Ju H0cyd U BOpsAMb eBa pPaCKpbIBIIMMCS LIBETKOM, He
pacTepsBLIUM elle cBoux JienecTkoB...” (The girl wanted to understand whether Yusuf
was really a subtly open flower, which had not yet lost its petals...).

The images of youth, the beginning of life, young hopes are inextricably
connected with the image of blossoming garden in the Tatar literary discourse: “OHa
aH/la — Y9U9K KJIyMbachl. OJie 6epHUYace haMaH 6asKbIl yThIpa. © KM KeHe yJ akK,
KbI3bLJI, aJl, 39HI9P Y9UIKJIDP OeJI9H IIayJial Topa U/ie, TYSKH fllJiereM aJallbll KajJraH
ereTJIap-Kbi3Jjap cbiMaH”. [9] / “A BoH TaM - kjyMmo6a c 1BetaMu. /o cux nop TaM ele
HECKOJIbKO. A JIeTOM OHa OblJla NOJHA KPAacHbIMM, PO30BbIMHM, CHHMMM IBETaMH,
NOX0KMMU Ha IOHOLIEH U JeBylLIeK B Opy Moel noTepssHHOW oHOoCcTH . (And over there
- a flower bed with flowers. There are still a few. And in summer it was full of red, pink,
blue flowers, resembling boys and girls at the time of my lost youth).

The following variant of metaphorical transfer is also possible: flower -
embellishment, speech figure: “Yi 6y siHa/IbIKHBI COMJISTOH CaeH Y94oKJ/IdM-YyKaabpak
6apa uge”. [17] / “PacckaspiBasi 3Ty HOBOCTb, OHAa BCe NMpUyKpallMBaja €e HOBbIMHU
JeTansamu (O6ykB. ykpamasa npetamu)”’. Telling the news, she embellished everything
with new details (lit. decorated with flowers).

In the languages under consideration, flower is a designation of feminine beauty:
“Uayka TepkeMe Kebek OysraH Kbiziap”. [18] / “/leByiiky, moxoxxve Ha GYKeT 11BeTOB”
(The girls looking like a bouquet of flowers); “Car ce sont de vraies fleurs que ces filles
dans leur robe de danse”. [19] / “OTo HacTosijhue IIBETOYKH - 3TH AEBYIIKH B UX
6anbHbIX I1aThsx”. (They are veritable flowers - these girls in their ball gowns). [lepBoe
YyBCTBO JIIOOBU pacKpbIBaeTCs NpPU MOMOLIM Takux JjekceM Kak. The first love is
revealed with the help of such lexemes as yauak aTy / blossom, )xuMeunany / bear fruit:
“EreTHeH MaX20600T ajiMarausl Jia Y9U9K aThll, TU3/DH YKUMEIILJIDHICE, KbI3HbIH, aJlapHbI
©3eI-63€el allbliCbl KEHHApE... IKaHas 6apa bamiagbl Tyreame?” [9] / “/Il060Bb IOHOIIU
pacLBeTeT Kak s16JI0HS U NMOKPOeTCs MJI0JaMHy, a JeBylLIKa COpPBET U NMONpobyeT UX, Te
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JHU .. I0X0Xe ObLIM YK He 3a ropamu?” (The young man’s love will blossom like an
apple tree and be covered with fruit, and the girl will pluck and try them, those days...
seemed to be just around the corner?).

In both French and Tatar, the lexeme fruit metaphorically reflects the result of
the efforts, labor: “YoyareHHoH 6GUTPaK, KUMelllsie arad 6ysbip yia”’. [20] / “He cTosbko
[BETYILIUM, CKOJIbKO IJIoAHOCAUIMM AepeBo cTtaHeT oH”. (He will become not so much
flowered but fruit-bearing tree (about the poet). In this example yauak (flower) is a
symbol of expectations, opportunities, »xumemn (fruit) - results, achievements. “Mes
pensées pourront vous paraitre étranges, mais elles sont le fruit des réflexions que
m'ont inspirées les catastrophes de nos quarante derniéres années”.[21] / “Mowu
BO33pPEHHSI MOTYT BaM NOKAa3aTbCs CTPAHHBIMM, HO OHU - IJIOJ, pa3MbIIIJIEHHUH, Ha
KOTOpble MeHsl HaBeJid KaTacTpodbl copoka nociaeaHux Jjet”. (My views may seem
strange to you, but they are the result of the thoughts that the catastrophes of the last
forty years have brought me to).

The lexeme fruit is extended by the meaning “ripeness”, “finality”: “Ce n'est pas
lui qui pose la question... elle est sortie toute seule - tombée comme un fruit mar”. [22] /
“He UM 3a/1aH 3TOT BOINPOC, OH BO3HUK caM c000M, ynaJi, kak 3pesbii mion’ . (They were
not asked this question, it arose by itself, fell like a ripe fruit).

The lexeme fruit may also be used in the word combinations fruit sec (dried fruit)
and fruit vert (green fruit). In the first case, the expression means disenchantment,
failure in a career, education, disappointed expectations placed on someone: “Fruit sec
des concours”. [23] / “He BbiaepkaBiinii sk3ameHoB” (failed in examinations). In the
second case, it is talked of a very young man, starting his course of life.

Tatar »kuMem1 may designate physical beauty, feminine beauty: “OMma cblay
rayzace, YyubapJiere HUKaAdp bIMCbIHABIpcaiap Aa, 6apbibep ereTHe: “MUH ce3HEH 64eH
MENIKaH KUMell Tyrea ” — IUT9H KebeK, YUTKa aTapen Topasap”. [9] / “Ee nagHoe TeJo,
ee MUJIOBUJHOCTb KaK HU MPUBJIEKAJIU €T0, BCe e KaK O0yATo ropopuu emy “He jis
Bac nocmnes 3toT miaofk”. (Her well-formed body, her loveliness no matter how attracted
him, yet as if they told him, “This fruit is not ripe for you”).

4.SUMMARY

Thus, the highest productivity of metaphorical transformations is revealed in the
following directions:

in French, garden (jardin) - harmony, happiness, feelings and thoughts, paradise,
spiritualized, harmonious personality, intimity, the circle of human interests, everyday
life, urgent problems, labor;

in Tatar, garden (6akua) - soul, feelings and emotions, desires, absolute value,
purpose of existence, happiness, freedom, beauty;

in French, flower (fleur) - beauty, flowering, the best part of anything, result,
effect;

in Tatar, flower (4yauak) = absolute happiness, youth, green dreams, a young man
or girl, feminine beauty, embellishment, a figurative way of speech, fragility, tenderness,
defenselessness;

in French, fruit (fruit) - the result of efforts, labor, maturity, completeness;

in Tatar, fruit (>;xume1u) - the result of efforts, labor, physical beauty;
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5.CONCLUSIONS

The study of cultural codes of different structural languages is of great interest to
modern linguistics, allowing for the extension of the existing knowledge about the
worldview of different nations. The metaphorical word combinations that we have
identified, due to the frequency of their use, are an alloy of the author’s individual and
national images of the world and, to a certain extent, expand the existing lexicographic
description of the analyzed language material.
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